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CALENDAR 1935-1936 


DEPARTMENT OF ARCHITECTURE FORTY-THIRD SCHOOL YEAR 
NO. COMPETITION EXERCISE RENDU JUDGMENT 
FIRST TERM 
1 Olass' “BY. Projet Ti, wen ep cnuteic tue tie Cee a wae os ere a Sept. 28 Oct. 28 Nov. 12 
2 Class: “BY? Projet Ute. 2h net en ee ee ee Nov. 23 Jan. 13 Jan. 28 
3 Class “AY Projet le. 5 ic 88 ks chactena Hy ae eee ee rn Oct. 5 Nov. 11 Nov. 26 
4 Class “A” Projet [—Robert Perry Rodgers Prize... .....-.-%1++20..+0 405. Dec. 7 Jan. 27 Feb. 11 
5 Class ““B’” Esquisse-Esquisse I.. Ein Bele CIN ORR ee ee ko Octs 19) Vl) ieee Nov. 12 
6 Class) SB 7 isquisse Eis uiscegl bay en mers een ee eer ie eee Dect 14:00 eee Janta 
| 
7 Class) 2A"> Bs quisse-Esquissev erie seen deine: a tava ee aes ae Ocee 26 5 || ed eee Nov. 26 
8 Classi “AY Esquigse-Eisquisse Dy a pepcarg veer eee ta oer een ee Janta? vile Sener Jan. 28 
9 Archaeology: Projetdl cose cc sees ceva oe ee eee Tee oa ee eee Sept. 28 Nov. 4 Nov 19 
10 Archaeology ‘Projet Wee ee ee ee eee eee Nov. 2 Dees e9 Jane o2 
11 Archaeology Projets Ln cae acts een ae ee a Decuea, Jan. 20 Feb. 4 
12 Blementary and Advanced) Unterion Design) lem sem aah selene ieee Sept. 28 Nov. 4 Nov. 19 
13 Elementary and Advanced Interior Design II..................-000--+ ess Nov. 2 Dec. 9 Jan 9% 
14 Elementary and Advanced Interior Design II]....................0e+ee004+ Dec. 7 Jan. 20 Feb. 4 
15 Emerson’ PHzeyag icroce tum eye Sacer ere Pee An Re ea oe Nov. 16 Nov. 26 Dec. 10 
16 Warren Prize ie lee a Seria eter cra eens Nee toe ae Pc een earn oe ee ee Jan. 31 Feb. 4 Feb. 18 
17 29th\Patis)PrizesPirstPreliminarys 9.4) ones oe een tae eee cee Jane 1 |e Jan. 21 
SECOND TERM 
18 Glass:S Bec Projets, oe cco eine tea eet re a oes IE Pe ea ee Feb. 8 Mar. 16 Mar. 31 
19 Class “BB” Projet TV 5.25 oe crcaigtenects ene eens ek eee eRe eens Stores Mar. 28 May 4 May 19 
20 Class 9B’ Projet "Wiis ccs aka oe en ee ein eee eee May 16 Sept. 14 Sept. 29 
21 Class “A” Projet I1]—IIluminating Engineering Society Prize............... Feb. 15 Mar. 30 Apr. 14 
22 Class “A” Projet IV hed g gaze so i04 Totus, “arene toe SUMS AEN Tuc ketere ay Ceeiee chev pe auckeN a ataticiarsemtaac iia ete ae Apr. 1l May 18 June 2 
23 Class Ay Broree Vis cee eerie tare eee ete ee ret eae May 23 Sept. 14 Sept. 29 
24 Glass’ "B”sEisquiase-Hisquisse:! lili. yin seem eee etree ee ae ere ae eee Jane c25ty ll eee Feb. 18 
25 Class:cBiEaquisse-Dsquisse UVa 4: ts ee ee ee en ee en Repee25) a) |S eee Mar. 31 
26 Class ““B” Esquisse-Esquisse V—Spiering Prize.................000eceeeeee Mar 210) i. eee Apr. 21 
27 Glass Aye esqmisse-Eisquisse sll eye aria ae ene eee eet te eee ene Jant.13) 9a ae Feb. 11 
28 Class) A’? Bsquisse-Bsquisse 1 V matron ee eeeiratee tar mmm etcetera ane Mac 14) 0)|| eee Apr. 14 
29 Class: 7A /Bsquisse-Esquisse: Vacate einen rns ys ee tee en Ape. 255 Ol 5 ees May 19 
30 Archaeology, Broyet, IWonss.<. 1a ee eo Goer ae een oe Jan. 25 Mar. 2 Mar. 17 
31 Archaeolopy..ProjetVv2s aces ee cee ee eee Ene Feb. 29 Apr. 6 Apr. 21 
32 Archaeology Projet: Vili h ies see ee te nee ee ee Apr. 4 May 11 May 26 
33 Elementary and Advanced Interior Design IV...................-e+escsses Jan. 25 Mar. 2 Mar. 17 
34 Elementary and Advanced Interior Design V..................c0c0eceeueee Feb. 29 Apr. 6 Apr. 21 
35 Elementary and Advanced Interior Design VI.................--00e00ee0es Apr. 4 May 11 May 26 
35 29th Pans Prize Second Preliminary, ..4sesese see ee ee ee Mar fli eee Mar. 24 
37 29 thy Paras Prize: binaliCompetition =o: en =a ee anes oe May 23 May 24 
May 30 May 31 
| June 6 June 7 June 8 


CALENDAR 1935-1936 


DEPARTMENT OF CREATIVE DESIGN THIRD SCHOOL YEAR 
First Term Second Term 
September 23, 1935 to February 1, 1936 February 3, 1936 to June 30, 1936 
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TITLES OF COMPETITIONS 


NT OF ARCHITECTURE SCHOOL YEAR 1935-1936 
: 
CLASS “B” PROJET CLASS “B” ESQUISSE-ESQUISSE 
I An Artist’s Summer Colony I. A Bus Transfer Station 
II <A Canning Factory If A Sunken Garden 
lil The Nave End of a Church III A Seashore Carnival 
IV A Small Auditorium & Library IV A Bridge Approach 
V_ School of Social Rehabilitation VA Lakeside Landing 
CLASS “A” PROJET CLASS “A” ESQUISSE-ESQUISSE 
I A Post Office I <A Water Approach to a Big Public Park 
Il An Airport Building Adjoining a Metropolis II An Exhibition Building at a Fair for a Travel Bureau 
TI An Automobile Salon in a Large City lI A Chautauqua 
IV A Zoological Garden in a City TV A Memorial Stone Pavement in Front of an Important Building 
V_ A Group Plan for a Small Community V_ A Private Office for a Collector of Antique Maps 
ELEMENTARY INTERIOR DESIGN ADVANCED INTERIOR DESIGN 
I A Downstairs Guest Lavatory and Powder Room I A Women’s Hat Shop 
The Design of a Lunch Tray with Complete Service II A Shop Window Displaying Furniture and Accessories 
Il] The Furnishing and Decorating of an Original Existing Ill A Cabin on a Transpacific Airplane 
Georgian Room IV A Bedroom in White and Off-White Shades 
IV A Conservatory Tea Room VA Club Car on a Streamline Railroad Train 
VY A Combination Living-Dining Room VI A Cafeteria in a Zoological Garden 
VI A Library 


ARCHAEOLOGY PROJET 


I A Japanese House e TV A French Mediaeval Tapestry 
Tr An Etruscan City Gate V_ An American 18th Century Stairway 
Til An Assyrian Temple VI A Frontispiece to a History of Ferro-Concrete Architecture 
NO PRELIMINARY SKETCHES WILL BE REQUIRED FOR ARCHAEOLOGY AND INTERIOR DESIGN PROBLEMS. 
CALENDAR 1935-1936 
DEPARTMENT OF MURAL DECORATION TWENTY-THIRD SCHOOL YEAR 
DATE OF DATE OF DATE OF "i 
No. COMPETITION ISSUE RENDERING | JUDGMENT EXHIBITION 
I Bregerociidm a Private ELOuse, « ac. se.46esesies eaniega san clea elias + Oct. 14 Nov. 11 Nov. 25 Nov. 27-30 
II Decoration in a Subway Station (Ceramic, mosaic or other appropriate : 
Gin UNL AeS a n pt ne ee ee EAS es Rae pr OA tae eR care PRS oie Nov. 11 Dec. 16 Dec. 30 Dec. 31—Jan. 4 
Ill Decoration in the Main Lounge of a Steamship... ..........--.0000055 Jan. 6 Feb. 10 Feb. 24 Feb. 26-29 
IV Decoration in the Reception Room of a Hospital..............-..00555 Feb. 10 Mar. 16 Mar, 30 Apr. 1-4 
V UTS TAGEUGY ET ee One, oe Be a PSE oat kane Mar. 16 Apr. 13 Apr. 27 Apr. 29-May 2 
VI_| A Large Wall Surface in an Important Building. ...............0.05055 Apr. 13 May 11 May 25 . May 27-29 
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THE TOMB OF A BISHOP 


ANALYTIQUE V 


To perpetuate earlier ecclesiastical traditions and still 
remain in harmony with the surrounding architectural 
atmosphere in a city of Colonial antecedents, the Roman 
Catholic Church has erected a cathedral designed in the 
early Renaissance Style of Central Italy. 

A Bay of this building has been set aside for the tomb 
of the Bishop to whose efforts the erection of the edifice 
was due. The principal sculptural motif of the tomb 
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will be a recumbent figure of the bishop. This will be 
framed in a flat niche surrounded by an order and its 
entablature with or without a pediment. The back of the 
niche, above the tomb, may be treated in mosaic or sculp- 
tured bas-relief. The base and accessories of the sar- 
cophagus supporting the recumbent figure of the bishop 
shall not exceed 10 feet from side to side. The height of 


the whole composition shall not exceed 30 feet. 


JURY OF AWARD 


John D. Boyd 
Howard Chapman 
Edwin H. Denby 


Donald A. Fletcher 
Frederick G. Frost, Jr. 
William Welles Knowles 


CRITIQUE 


In judging this Analytique, the jury considered four 
major points, which are given more or less in the order 
of their importance: 


1. The solution as presented in the drawing, good pro- 
portion, and the relation of various elements to each 
other. 

Numerous tombs were poorly studied for the relation 
of width to height, the size of pilasters to the entablature, 
and for the scale of ornament and mouldings. Many 
showed an unfortunate repetition of accent on equally 
spaced horizontal lines. The jury agreed that though 
examples of tombs with all these faults, could doubtless 
be found, it is inexcusable to repeat them today, if the 
proportions offend the contemporary eye. 


2. The tomb was to be in the Early Renaissance Style 
of Central Italy. 

This style was based upon Classic precedent and there- 
fore the program mentioned a city of Colonial antece- 
dants because of the similarity in background. Too many 
of the tombs were either Classic Roman or Baroque, and 


the jury marked them down, no matter how well they 
were rendered. 


3. The ornament should be well drawn. 

This style was characterized by carefully executed 
carving and fine craftsmanship. To adequately express 
the style, careful, not to say painstaking, draftsmanship 
is required. Therefore the jury severely penalized care- 
less drawing and sketchy indication, particularly when 
combined with any of the faults mentioned above. 


Otto Langmann 
John L. Mills 
Carl L. Otto 
A. T. Sutcliffe 


John V. VanPelt 
Leonard B. Wamnes 
Lessing W. Williams 


BY FREDERICK G. FROST, JR. 


4. The sheet composition should be well studied and 
be suitable for use as a frontispiece. 

This implies a certain decorative quality which appar- 
ently was difficult to obtain on this problem, because 
practically none of the drawings succeeded in combining 
all the foregoing requirements with this last. This is 
well illustrated in the two drawings selected for First 
Mention. 

The one by B. H. Evert, of Pennsylvania State College, 
was a beautifully drawn study of a tomb in the style of 
the Early Renaissance of Central Italy, adequately, 
though not brilliantly, rendered, and with a satisfactory, 
though not particularly inspired, sheet composition. 

The other, by D. C. C. Gilbert of New York University, 
had a well proportioned tomb, the mosaic of which de- 
tracts from its Early Renaissance character, but which 
is beautifully featured as a background for the elevation. 
It is not particularly well drawn, nor are the shadows 
accurately cast, but the sheet composition is splendid in 
its decorative quality, and the rendering is good, though 
it has the fault of placing more emphasis on the mosaic 
and the details than on the tomb itself. All of these 
various points were mentioned by the jury during the 
review and the giving of equal awards was a compromise. 

These two drawings ably represent the conflict in the 
study of architecture between those, on the one hand, who 
place the emphasis-on the careful analysis of the prob- 
lem and then present the results in a matter-of-fact way, 
and those on the other hand, who believe in a more imag- 
inative and decorative presentation of the results of their 
necessarily less intense study. 
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INSTITUTE -OF DEST@RN 


A SALVATION ARMY SHELTER 


CLASS A ESQUISSE-ESQUISSE V 


The Salvation Army wishes to construct in a big city a 
permanent shelter for the accommodation of the unfor- 
tunate individuals who have neither food nor bed. There 
exists a large piece of property bordering a river, 600 
feet by 800 feet which is located adjacent to a section of 
the city which is now slums. This shelter is to be large 
enough to accommodate 500 people per night with food 
and lodging. 

The shelter should be studied from an economical and 
efficient viewpoint; and a functioning circulation is of 
utmost importance, and should comprise: 

A. Waiting Room for 100 people. 

B. Room for 50 people with tables, scales and mate- 

rial for medical examinations, and in conjunction 
with this a doctor’s office, a small dentist’s office, 
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X-ray room, supply room and service. 
. Two dressing rooms of equal size for 50 people. 
. Delousing room, similar to those used during the 
war. 
. Laundry, sufficient to wash clothes of 500 people 
plus the laundry of the building. 
. Restaurant, large enough for 200 people. 
. Recreation room for 100 people. 
. Dormitories to accommodate 430 people. 
Small isolated dormitory for sick, large enough for 
50 people. 
J. 20 isolated bedrooms for contagious diseases. 
K. Toilets, showers, baths, service, etc. 
The personnel of the shelter is to be located on the top 
floor, accessible to ground floor by private stairway. 


eal oo- 


a ey Gaia 


JURY OF AWARD 


A. Musgrave Hyde 


Newton P. Bevin 


CRITIQUE 


In these days of “economy” it may be confusing to be 
asked to design an “economical and efficient” building 
on such an ample city property. Trying to spread a 
building over a whole site is not always wise, however, 
even when an expressed or implied treatment of the 
grounds is omitted from the program. Confusion at this 
point anyway seems to have prevented most of the stu- 
dents from thinking clearly of the building, its plan, 
orientation, function, ete., and produced instead a fantas- 
tic spreading of elements over the entire lot, sometimes 
pleasant but decidedly impractical. 


The building should certainly have taken advantage 
of the river exposure and been placed near enough to the 
street to be serviced economically. Essentially a plan 
problem, the portions to be occupied by those being 
served should be favored with the best exposure, namely, 
sleeping quarters, recreation room and restaurant, the 
others being economically disposed as the student 
deemed wise, perhaps for composition. 


E. M. Hodgman of the Cleveland School of Architec- 


William E. Shepherd 


Francis A, Nelson 


BY NEWTON P. BEVIN 


ture was awarded a Mention for his sketch which will 
serve well to illustrate a logical solution; convenient to 
the street is a one-storey wing extending toward the river 
containing the administration and service requirements, 
well disposed. This terminates in a four-storey portion 
from which radiate the dormitory wing, recreation room 
and restaurant, all well placed on the river side. The 
four-storey portion contains the dormitory for the sick, 
extending over the restaurant, the bedrooms for conta- 
gious diseases, quarters for the personnel, stairs, toilets, 
etc. The corridor on the first floor of the service wing 
dividing the laundry and the kitchen from the examining 
rooms, doctors’ offices, delousing room, etc., is of impor- 
tance for circulation and as a general exit. Many plans 
omitted this, thereby requiring those checking out to 
pass through the examining rooms. 

F. C. Rogers of Yale University also received a Men- 
tion for his sketch similar in principle but more ample, 
using only two floors and covering more of the plot, 
somewhat less efficiently and economically than Hodg- 
man’s scheme. 


et lion 


THE BEAUXSARTS 


INS PITUTH OF DESIGN 


MENTION—F. C. ROGERS, YALE UNIVERSITY 
CLASS A ESQUISSE-ESQUISSE V—A SALVATION ARMY SHELTER 


MENTION—E. M. HODGMAN, CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U, 


A PARK BRIDGE 


CLASS B PROJET V. 


The bridge is to span a river 100 feet wide. It is to 
be appropriate in function and appearance to its sur- 
roundings—a carefully kept river valley park passing 
through a well-to-do urban district. 

The river banks rise abruptly to an elevation of five 
feet and then slope back to an elevation of eighteen 
feet, 100 feet from the river, where the ground becomes 
level on both sides. There are footpaths and bridle paths 
on both banks, about ten feet wide, which are to pass 
under the bridge. 

The bridge abutments may encrouch ten feet into the 
river if desired but the remaining eighty feet must offer 


JUDGMENT MAY 21, 1935 


reasonable passage for rowboats and canoes with one 
portion having two, fifteen-foot lanes for motor craft. 
An allowance of twenty feet clearance under the bridge 
should be made for the motor craft. 

The banks of the river flanking the bridge to a distance 
of about 75 feet in both directions are to be appropriate- 
ly graded and planted. There is to be pedestrian and 
equestrian connection from the river footpaths to the 
bridge. 

The bridge is to accommodate two lanes of light vehic- 
ular traffic in both directions and walkways. The bridge 
may have piers in the river if desired. 


JURY OF AWARD 


Frank C. Farley 
Joseph H. Freedlander 
Gerald Holmes 

A. Musgrave Hyde 


Howard Bahr 
Theodore E. Blake 
A. F. Brinckerhoff 
Walter B. Chambers 


School Representatives: 
Jerome O’Connor, Manhattan College 


Alfred E. Poor 
Peter Schladermundt 
Henry R. Sedgwick 
Leonard B. Wamnes 


Joseph H. McGuire 
Alexander P. Morgan 
Edward Necarsulmer 


Charles L. Nutt 


George S. Koyl, University of Pennsylvania 
Harry A. Gnerre, Atelier Gnerre 
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CRITIQUE 


This problem, extremely simple in its requirements, 
demanded for a satisfactory solution a feeling for pro- 
portion and rhythm and the wisdom to refrain from 
display of meretricious architectural forms and details. 


There was an evident failure on the part of the major- 
ity of the designs submitted to appreciate the character 
of the problem: 


The comparatively few First Mention awards were, 
however, extremely good. 


The one design Placed, by H. E. Zazzi, Atelier Gnerre, 
besides being a well proportioned, restrained and mature 
piece of work, seemed to strike exactly the right note in 
style and presentation. 


The First Mention design of J. E. Dundin, Catholic 
University of America, was charmingly presented and of 
good character. There is a slight lack of harmony be- 
tween the simplicity of the bridge and the more highly 
developed quality of the approaches, especially since the 
river banks merely slip through the side arches without 
special recognition. 


BEAUX-ARTS 


INSTITUTE OF DESTem 


BY GERALD A. HOLMES 


The First Mention design of W. S. Wieting, Armour 
Institute of Technology, presents a splendid solution for 
his choice of ferro-concrete construction. There is a 
pleasing outline and rhythm to the spans and the seg- 
mental forms recognize the static quality of the material. 

The First Mention design of L. G. Haas, University of 
Pennsylvania, was the best of a number of solutions 
which provided direct and independent pedestrian cross- 
ings of the stream. 

All such attempts complicated and in most cases prac- 
tically ruined the outline of the bridge as seen from the 
river bank,'a fact appreciated by the above mentioned 
author in his choice of perspective viewpoint. 

Among the Half Mentions were many very creditable 
solutions, some representing considerable engineering re- 
search, which it is our duty to point out must be sub- 
servient to artistic composition and to harmony with the 
landscape indicated in the program. The jury believes 
that the students will appreciate, from the beauty and 
simplicity of the designs illustrated, the reasons for their 
decision better than from a lengthier discussion. 


FIRST MENTION PLACED—H, E, ZAZZI, ATELIER GNERRE 
CLASS B PROJET V—A PARK BRIDGE 
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FIRST MENTION—W. S. WIETING, ARMOUR INSTITUTE OF TECHNOLOGY 


et 
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FIRST MENTION—J. E. DUNDIN, CATHOLIC UNIVERSITY OF AMERICA 


CLASS B PROJET Y—A PARK BRIDGE 
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FIRST MENTION—L, C, HAAS, UNIVERSITY OF PENNSYLVANIA 
CLASS B PROJET V—A PARK BRIDGE 


AN ANTIQUE SHOP 


CLASS B ESQUISSE-ESQUISSE V—SPIERING PRIZE COMPETITION 


A prize founded in memory of Louis C. Spiering, from 
funds bequeathed by him to the Society of Beaux-Arts 
Architects and given for the best solution of the fifth 
Class “B” Esquisse-Esquisse of the school year. The 
prize is $50.00. 


In one of the original thirteen states, and bordered by 
a National Highway in a portion of the country where 
the landscape is still undefiled, lies an old farm whose 
owners have been carrying on a quite successful enter- 
prise consisting of the gathering and sale of early Amer- 
ican furniture, rugs, glass, china and metal work. They 
have determined to expand their facilities to the extent 
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of erecting a building for the display of their wares and 
the incidental entertaining of their customers by the ser- 
vice of tea and light refreshments in delightful surround- 
ings. 

The site chosen is the level ground of an old orchard 
with a view of distant hills. The entrance front of the 
building is to be placed within 50 feet of the highway. 
Clearings would be made in the orchard for the ap- 
proaches, the buildings and a modest garden develop- 
ment. 


There shall be provided access from the highway, a 


parking space, space for outdoor exhibits, spaces of vary-- 


ing sizes where objects may be exhibited indoors, a tea 
room to comfortably accommodate twenty persons with 
adjacent porch or terrace, a small kitchen, lavatories for 


ioe sULLETIN OF THE BEAUX-ARTS 


men and women and a simple apartment for the shop- 
keeper consisting of office, bedroom and bath. 

An old barn frame of hand-hewn timbers measuring 25 
feet by 48 meet in plan (four 12-foot bays) and 12 feet 
from sill to plate, with king post truss roof at a pitch of 
8 feet in 12 feet will be moved to the site and serve as 
the nucleus of the new structure. 


Pitre ee: oO DEST CN 


It shall be given a new and appropriate exterior treat- 
ment, fenestration, entrances, etc., its interior may or 
may not be subdivided and additions of wings, porches, 
chimneys, etc., shall be made as the designer may deter- 
mine, provided that the entire developed building is kept 


within the ground area of a rectangle 50 feet x 100 feet. 


JURY OF AWARD 


Gerald Holmes 
A. Musgrave Hyde 


Theodore E. Blake 
Joseph H. Freedlander 


CRITIQUE 


The problem given this year for the Spiering Prize 
was unusually interesting inasmuch as the program stated 
very definitely the style of architecture in which the 
solution should be presented, and secondly, it included 
an exact unit, with dimensions given, which was to be 
used as a nucleus for the new building. An antique shop 
in one of the original thirteen States built around an old 
barn of given dimensions for the display and sale of the 
furniture of the locality could obviously only be pre- 
sented in terms of architecture indigenous to that locality. 
This was thoroughly a}jpreciated by the students and the 
jury was gratified at the unusual number of high-class 
drawings. The fundamentals of the program were very 
well handled and the jury expressed regret that it was 
not possible to reward more of the drawings which did 
not receive the value of a Half Mention. 

It was the consensus of opinion that the ideal solution 
was one in which the existing barn was used as a display 
room for the furniture and in which the barn was ex- 
pressed as a dominant feature of the elevation in some- 
thing approximating its original form. This being the 
main unit of the plan, the solutions which broke it up or 
partitioned it off were less satisfactory. It follows, nat- 
urally, that the tea room, kitchen, etc., should be located 
at one end of the barn and the bedroom and office at the 
other end. In placing the parking space it was consid- 
ered that the best location was that which did not in any 
way interfere with the outside display of antiques. 

It is a matter of some interest that the winner of this 
prize, solving a problem peculiar to New England in 
character and design, should be a student of the Agricul- 
tural and Mechanical College of Texas and that among 
the Mention drawings, three were from the University of 
Notre Dame and another from Atelier Rectagon of 


Buffalo. 
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Edward Necarsulmer Louis Walsh 


Alfred E. Poor 
BY A. MUSGRAVE HYDE 


The winning drawing, selected unanimously, submit- 
ted by A. B. Swank, Jr., showed an excellent understand- 
ing of the various elements and the treatment of the ele- 
vation created a very good atmosphere, but would have 
been better if the small dormers had been omitted. The 
lantern on the ridge could have been developed a little 
more fully with excellent results, but the scheme, as a 
whole, was well thought out. 

It was in the landscape treatment that the greatest 
weakness was shown, and here again A. B. Swank, Jr., 
excelled. His parking space at the rear of the building 
was an ideal solution. The majority of the students 
placed their parking space on the main highway adjacent 
to the building, which would detract from the general 
arrangement. 

A solution of considerable merit was presented by H. 
L. Kohlman, of the University of Notre Dame. He sub- 
mitted a very workable plan but his building did not 
compose as well as the winning drawing and his use of 
half timber and stucco was less typical than siding. 

The drawing submitted by J. M. Lee, also of the Uni- 
versity of Notre Dame, was good but his continuation of 
the barn roof at both eaves disguised its character to too 
great an extent and the entry breaking up the exhibition 
room was a definite fault. 

The drawing submitted by C. E. Donath, of Atelier 
Rectagon of Buffalo, had the fault of breaking up the 
barn by including the tea room at one end of it. 

E. Creel, of the University of Notre Dame, pre- 
sented an extremely good plan but his building did not 
typify the locality demanded by the program as well as 
the others. 

It was the opinion of the Jury that the quality of the 
drawings presented was much higher than usual. 
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MENTION—E. CREEL, UNIVERSITY OF NOTRE DAME 
CLASS B ESQUISSE-ESQUISSE V—AN ANTIQUE SHOP 
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INSTITUTE OF DES GN 


REPORTS OF JUDGMENTS 


DEPARTMENT OF ARCHITECTURE 


ANALYTIQUE V 
AWARDS 


AGRICULTURAL & MECHANICAL COLLEGE OF TEXAS: 


HALF MENTION: E. D. Brown, Jr., T. E. Harden, Jr., P. K. Walker, 
NO AWARD: 1. 


BEACON HILL SCHOOL OF DESIGN: 
MENTION: H. W. Putnam. 


CATHOLIC UNIVERSITY OF AMERICA: 
HALF MENTION: J. S. Furr, N. R. Hagen, A. G. Guttersen. 
NQ AWARD: 1. 


CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: 


MENTION: FE. F. Broggini, T. Klevay. 
HALF MENTION: G. F. Dalton, III, R. J. Hanchin. 


ATELIER DENVER: 

NO AWARD: 1. 

ATELIER ESCHWEILER-MILWAUKEE: 
NG AWARD: 2. 

GEORGE WASHINGTON UNIVERSITY: 
NO AWARD: 1. 

ATELIER GNERRE: 

NO AWARD: 1. 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 


MENTION: D. T. Crooks. 
HALF MENTION: M. E. Kraft, L. G. Wright. 


JOHN TARLETON AGRICULTURAL COLLEGE: 


MENTION: D. E, Miller. 
HALF MENTION: M. L. Lanford. 


ATELIER LICHT: 
NO AWARD: 1, 


MANHATTAN COLLEGE: 


NO AWARD: 7. 


CLASS A ESQUISSE-ESQUISSE V 
AWARDS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
HALF MENTION: E. J. Mackey. 


CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: 


MENTION: E. M. Hodgman. 
HALF MENTION: O. B. Stevens. 


MASSACHUSETTS INSTITUTE OF TECHNOLOGY: 
HALF MENTION: A. A, Schiller. 


CLASS B PROJET V 
AWARDS 


AGRICULTURAL & MECHANICAL COLLEGE OF TEXAS: 
HALF MENTION: A. B. Swank, Jr. 


ARMOUR INSTITUTE OF TECHNOLOGY: 


FIRST MENTION: W. S. Wieting. 
MENTION: I. Viehe-Naess. 


14 


THE TOMB OF A BISHOP 
73 DRAWINGS SUBMITTED 


ATELIER NELSON, CHICAGO ARCHITECTURAL CLUB: 
NO AWARD: 1. 


NEW YORK UNIVERSITY: 


FIRST MENTION: D, C. Gilbert: 
MENTION: P. E. Falkenstein, F. Schuhmacher. 
HALF MENTION: T. B. Benedict, C. A. Schultz. 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
MENTION: H. Horton. 


PENNSYLVANIA STATE COLLEGE: 


FIRST MENTION: B. H. Evert. 

MENTION: R. M. Binkele, W. J. Zalewski. 
HALF MENTION: M. M. Bailey, R. A. Walker. 
NO AWARD: 2, 


SAN FRANCISCO ARCHITECTURAL CLUB: 
NO AWARD: 1. 


UNIVERSITY OF NOTRE DAME: 


HALF MENTION: R. F. Halbert. 
NO AWARD: 6. 


YALE UNIVERSITY: 


MENTION: G. Angell, V. A. Cusack, G. A. Douglass, Jr., K. E. 
Humphrey, Jr., R. T. Lumb, J. K. Mason, M. W. Meyer. 

HALF MENTION: A. S. Malsin, R. A: Mattern, J. Miller, A. J. Wolf, 
Jr., G. B. Wyland. 

NO AWARD: 2. 


UNAFFILIATED: 


LOS ANGELES, CALIFORNIA: 
NO AWARD: 1. 


NEW YORK CITY AND VICINITY: 


HALF MENTION: C. Keller, I. Guerrasio. 
NO AWARD: 3. 


A SALVATION ARMY SHELTER 
118 DRAWINGS SUBMITTED 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
HALF MENTION: C. E. Bills. 


UNIVERSITY OF ILLINOIS: 
HALF MENTION: J. Stein. 


YALE UNIVERSITY: 
MENTION: F. C. Rogers. 


A PARK BRIDGE 
207 DRAWINGS SUBMITTED 
HALF MENTION: W. D. Concolino, E. W. Olson, J. Pfendt. 
NO AWARD: 6. 


BEACON HILL SCHOOL OF DESIGN: 


HALF MENTION: F. B. Cleveland. 
NO AWARD: 3. 


fees ep ULLETIN OF THE BEAUX-ARTS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 

MENTION: B. Leuin, C. A. Pearson. 

HALF MENTION: R. H. Adams, K. S. Anderson, E. A. Avner, N. J. 
Bell, G. W. Brown, F. Burroughs, W. J. Cole, D. R. Courtney, 
H. T. Eldef, C. G. Gable, W. A. Haller, J. B. Hughes, A. M. 
Leyh, W. GC. Livingston, J. T. Nichols, M. Patt, S. R. Patterson, 
J. W. Rosst, A. R. Ruprecht, J. K. Shear, J. Sill, W. F. Slocum, 
J. W. Spotz. 

NO AWARD: 17. 

HORS CoNcouRS: V. A. Boyce. 


CATHOLIC UNIVERSITY OF AMERICA: 

FIRST MENTION: J. E. Dundin. 

MENTION: J. M. Baer, J. J. Brady, J. A. d’Epagnier. 
HALF MENTION: C. H. Coogan, R. T. Daniel, W. O’Neil. 
NO AWARD: 4. 

CHICAGO TECHNICAL COLLEGE: 

NO AWARD: 1. 


CLEVELAND SCHOOL OF ARCHITECTURE: W. R. U.: 

MENTION: W. O. Cain. 

HALF MENTION: J. Albert, K. V. Shimmon, F. L. Whitney, R. N. 
Zuber. 

NO AWARD: 5. 

ATELIER DENVER: 

NO AWARD: 1. 


DREXEL INSTITUTE: 


MENTION: C. H. Fulker, Jr. 
HALF MENTION: A. G. McDermond, G. F. Werner, Jr. 
NO AWARD: 1. 


GEORGE WASHINGTON UNIVERSITY: 
NO AWARD: 2. 
HORS concours: T. B. Cooke. 


GEORGIA SCHOOL OF TECHNOLOGY: 


HALF MENTION: R. A. McKenzie. 
NO AWARD: 5. 


ATELIER GNERRE: 


FIRST MENTION PLACED: H. E. Zazzi. 
MENTION: P, A, Froelich. 
NO AWARD: 2. 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
NO AWARD: 2. 


MANHATTAN COLLEGE: 
HALF MENTION: R. R. Sattler. 
NO AWARD: 6, 


ATELIER MILLS: 
HALF MENTION: C. Sullivan. 


Es 


CLASS B ESQUISSE-ESQUISSE V—SPIERING PRIZE 
AWARDS 


AGRICULTURAL & MECHANICAL COLLEGE OF TEXAS: 
SPIERING PRIZE AND MENTION: A. B. Swank, Jr. 


ARMOUR INSTITUTE OF TECHNOLOGY: 
HALF MENTION: R, P. Lischer. 


CATHOLIC UNIVERSITY OF AMERICA: 
HALF MENTION: J. J. Brady. 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
HALF MENTION: E. Gamble, R. W. Jones. 


ATELIER RECTAGON OF BUFFALO: 
MENTION: C, E. Donath. 
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INS PILUTE OF DESIGN 


NEW YORK UNIVERSITY: 


MENTION: R,. T. Handren, A. C. Johnson. 

HALF MENTION: J. A. Abbatte, M. T, Clark, L. E. Jallade, W. H. 
Marshall, W. Ouspensky, R. G. Stein. 

NO AWARD: 5. 

HORS concours: J. H. Callender, M. E. Kessler. 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 

HALF MENTION: R. R. Carter, W. W. Caudill, R. Dryden, E. 
Gamble, D. K. White. 

NO AWARD: 4. 

PENNSYLVANIA STATE COLLEGE: 

NO AWARD: 4, 


PRINCETON UNIVERSITY: 
HALF MENTION: F. C. Thum. 


ATELIER RECTAGON OF BUFFALO: 


HALF MENTION: H. W. Anderson. 
NO AWARD: 1. 


SAN FRANCISCO ARCHITECTURAL CLUB: 
HALF MENTION: D. S. Macky. 


T SQUARE CLUB ATELIER OF PHILADELPHIA: 
HORS concours: C. A. Mettee. 


UNIVERSITY OF ILLINOIS: 

MENTION: M. W. Bisson, T. Danahy, H. M. Gehm, T. Q. Hoff- 
man, V. J. Miller. 

HALF MENTION: V. Aleks, O. J. Baker, B. H. Bradley, L. V. 
Dewitt, C. R. Foley, A. W. Franzen, W. E. Glover, D. Loomis, 
F. W. Schurecht, F. M. Smith, W. L. Weaver. 

NO AWARD: 7. 

Hors concours: H. H. Meinberg. 

UNIVERSITY OF NOTRE DAME: 


HALF MENTION: G. A. Beltemacchi, A. J. Hamm, J. M. Lee, J. H. 
McAuliffe, J. K. Tingley. 
NO AWARD: 20. 


UNIVERSITY OF PENNSYLVANIA: 


FIRST MENTION: L. C. Haas. 

MENTION: J. D. Jones, G, D. Russell, C. H. Wheeler, R. B. Wood. 

HALF MENTION: N. H. Abrams, E. G. Dollar, J. E. Esherick, W. E. 
Frank, D. W. MacPherson, H. J. Perry, J. W. Wright. 


YALE UNIVERSITY: 


HALF MENTION: K. R. Smith. 
NO AWARD: 1. 
Hors concours: E, A. Gerner. 


UNAFFILIATED: 


NEW YORK CITY AND VICINITY: 
HALF MENTION: W. W. W. Jones. 


AN ANTIQUE SHOP 
198 DRAWINGS SUBMITTED 


UNIVERSITY OF NOTRE DAME: 


MENTION: E. Creel, H. L. Kohlman, J. M. Lee. 
HALF MENTION: A. C. Hackenbruch, J. W. Hackner, L. C. 
Hufnagel, J. K. Tingley. 


UNIVERSITY OF PENNSYLVANIA: 
HALF MENTION: J. D. Jones, P. F. Notartomaso. 


YALE UNIVERSITY: 
HALF MENTION: J. Jerome, D. P. Maier. 


UNAFFILIATED: 


NEW YORK CITY AND VICINITY: 
HALF MENTION: J. Blacker. 
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